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PREFACE.

The short story is to-day occupying
a very distinct place in the field of litera-
ture. It has in fact become quite a piece
of fine art, a plaster work to be sensitive-
ly chiselled and delicately modelied.
‘The short story being a compressed form
of expression, is obviously dynamic and
forceful. Schiller has said that an artist
may be known rather by what he omits.
Pater echoes him when he says “In
literature an artist may be best recogni-
sed by his tact of omission. For all art
does but consist in the removal of sur-
plusage”. . Therefore is the short story
a highly evolved form of expression.

For a longtime the short story having
‘been the most popular and the most
widely appealing mode of literature, had
tended to remain a commercial com-
modity and the writers were tempted to
produce melodramatic and shoddy stuff
generally known as “Thrillers”. Every
writer of fiction was told he was a server
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